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1. A brief description of the course 

The main focus of the course is to explore African women writers and critics, in respect to their 

theoretical priorities and cultural positions. It further addresses the narrative methods women 

use to challenge and even subvert social expectations about female identity. This course is 

designed to provide students with both a specific and a general view of the status, achievements 

and experiences of African women in fiction. 

By exploring the type of stories African women choose using different genres (novels and 

plays), we will be able to understand how their literary expression has been shaped by history, 

culture and their experiences, and how they approach gender issues in their respective societies. 

Our discussions will focus on issues of identity, oppression, resistance, exile, language, 

translation and colonialism, using as points of entry a diverse set of texts. The agenda for 

classroom discussion will revolve around two central issues 

1) The way in which women authors represent gender as a crucial variable for social 

stratification. 

2) The use of writing itself as a tool for social transformation and critique. 

 

2. Objective of the course 

The course aims to introduce students to the different genres and literary themes presented by 

African women writers, and the literary theory of diverse places and historical periods. The 

focus will be on the understanding of the historical and social context in which African 

women’s literary expressions have developed. Students will study and appreciate the richness 

and variety of African women’s literary production while endeavoring to understand more 

clearly the impact of colonialism, race, class, ethnicity and gender on women.  
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3. Learning outcomes  



                                       

 

On successful completion of the module, a student should be able to demonstrate the ability to: 

o Consolidate their knowledge in the domain of African women's writing and literature. 

o Examine the theories and concepts in the field of African literary feminisms. 

o Acknowledge a specific and a general view of the status, accomplishments, and 

experiences of African women writers. 

o Explore African women writers and critics, in respect to their artistic, cultural, and 

political affiliations. 

o Analyze how African women’s literary texts—novels, short stories, poems have been 

shaped by history, culture, and issues of gender in their respective societies. 

 

 

 

*Asterisks means optional here 

4. Teaching method 

 

The course will be delivered in the form of theoretical seminars, and introductory lectures to 

relate the set texts to their context(s) and to place them within the perspective of their particular 

genres. Students’ reports on special topics. 

A Textual study of the set texts.  

The seminars will be an opportunity for students to discuss, reflect and debate different 

assigned subjects and themes related to the course.  

 

 

 

5. Distribution of workload for students (i.e. lectures, seminars, individual work in 

hours, and total)  

   Attendance and active participation in class.  

 .  Attendance will be taken to“participation”grade. 15% 

  • Reading assignments, on schedule. 15% 

  • Discussion 15% 

  • Mid-term Exam 20 % 

  •Final Exam35%  

 

 6. Assessment  

  a. Methods of assessment  

 Introductory lectures to contextualize the set texts, and to place them within the 

perspective of their particular genres, 

 Students’ reports on special topics, a textual study of the set texts and reading of literary 

and critical articles. 



                                       

 

 Oral presentations and required papers  

 A final written exam 

.  Percentages allocated to each method of assessment 

 Attenance: 15% 

  • Reading assignments, on schedule. 15% 

  • Discussion 15% 

  • Mid-term Exam 20 % 

  •Final Exam35% 

    AFRICAN WOMEN WRITERS,  

Course schedule 

 

Week 1:  Introduction to course /syllabus. 

The session will start with an introduction to the course description content and the selected texts 

to be studied. Stereotypes about African women. 

The preparation for this class: Students are asked to come in class with some preparation/reading 

about African Literature. 

Required readings:  

Gayl Jones, Corregidora + Angela Davis, Blues Legacies and Black Feminism (Intro Only)  

  

 

Week 2: Feminisms and Power Relations 

In this session, the historical and cultural background of feminism will be presented. The focus 

will be on a survey of African literature: Women and literary production.   

Student Presentation. Group 1: Feminist movement /African Feminism  

The preparation for this class: To consider the male and female writing traditions in African 

societies. Similarities and differences. Feminist literary criticism 

Required readings:  

Ref. “Feminist Consciousness and African Literary Criticism.”  

By Carole Boyce Davies in Ngambika: Studies of Women in African Literature 

 

 

 Week 3: The Art of Fiction 

 In this session, different literary periods/genre will be discussed and debated in class. 

Students are required to investigate the socio-historical and cultural background of some of the 

selected representative works of African writing in general and the Swahili people of East Africa 

in particular. Discussion will be on: Structure, themes, and religious ideology 

Student presentation, Group 2: The Swahili of East Africa: The Poem of Mwana Kupona. 

Discussion over the introduction of Islam in East Africa. Islam and the status of Swahili woman 

then and today. Role of poetry among the Swahili  

 



                                       

 

 

  

The preparation for this class: Students are required to do some research on the 

personality/charisma of the African woman in ancient societies and the place she holds now in 

post-colonial Africa.  

Required readings:  

The Swahili of East Africa: The Poem of Mwana Kupona.  

  

 

Week 4:  
Student presentation, Group 3: Slavery/traditions and Societal expectations/ Women in Ghana. 

Discussion of The Dilemma of a Ghost. Domestic and international slave trade in Ghana. 

Continental African and African-American relationships  

The preparation for this class:  In addition to the assigned readings, reaction papers should be 

prepared on The Dilemma of a Ghost: Discussion of The Dilemma of a Ghost  

 Required readings: 
Ref: Emerging Perspectives on Ama Ata Aidoo  

 

 

Week 5:  

Student presentation. Group 4: Cultural and social contestation/ Women in Nigeria 

Discussion of The Bride Price by Buchi Emecheta. Characterization/ response to students’ 

questions.  

The preparation for this class:   In addition to the assigned readings, Reaction papers on The 

Bride Price  

Ref: Emerging Perspectives on Buchi Emecheta  

 

 

 Week 6  

Student presentation. Group 5: Women and excision: Moolaade  

Discussion of some rooted, cultural traditions still persisting in most of the tribes in the African 

societies. 

viewing movie— Moolaade (2007) by Sembene Ousmane  

Discussion of the movie  

 

Week 7: Female voices 
In this session, we look at some of the innovative voices of recent writings of women and their 

wide range of influences on the national and cultural plurality that can contribute to greater 

human experience, understanding, and appreciation of the literary text.  

The preparation for this class: Students will question women's social relationships, political 

views, and personal identity within an African/religious tradition.  

Required readings:  



                                       

 

Lazreg, Marnia. "Feminism and Difference: The Perils of Writing as a Woman on Women in 

Algeria" Feminist Studies 1 (Spring 1988) 81- 

107.  

 

Week 8: African Women in the Twentieth Century and Beyond 

The main focus of this class is to study the roles of women and the workings of gender and 

governance in the 19th, 20th, and 21st centuries.  

Student presentation, Group 6: Women and Islam / Women in Senegal 

Mariama Ba’s So Long a Letter.  

The preparation for this class: discussion about gender equality on the work place, and women's 

demand of change in politics, education, and business; these rights brought about the gender role 

debate into the national conscience. 

Required readings: 

Ref: Irene Assiba d’Almeida. “The Concept of Choice in Mariama Ba’s Fiction” in Ngambika.  

 

Week 9  

Continue discussion of So Long a Letter over divorce in Islamic tradition, polygamy and Islam, 

Women in Senegal. Can one generalize about the situation of women in the Islamic world? The 

role of the veil/ women and dress  

Documentary: A Veiled Revolution  

  

Week 10:  African Women Writers and the Transnational Imaginary 
The course stresses the diversity of women's authorial worlds, both through time and/or space. 

The readings and specific focus seek to make students aware of the extensive body of literature 

written by African women. 

Student presentation Group 7: Contesting marginalization and Neo-colonialism/Women in 

Zimbabwe: Nervous Conditions 

The preparation for the class: In addition to the assigned readings, talks and discussions on the 

issues taken up during the whole semester will be debated. Reaction papers on Nervous 

Conditions 

Required readings 

Ref : Tsitsi Dangarembga’s Nervous Conditions   

 

Week 11: 

Continue discussion of Nervous Conditions  

Characterization and students’ questions  

Student presentation Group 8: Women in South Africa: And They didn’t Die  

Discussion about the arrival of Europeans in South Africa What was Apartheid? How did it 

affect Black South Africans? Effects of urbanization and migration on S. African women 

The situation of S. Africa today  

 



                                       

 

Required readings 

Ref. Emerging Perspectives on Tsitsi Dangarembga: Negotiating the Postcolonial  

 

Week 12: Course conclusion. 
Study Day: April  

Final Papers in my mail box.  

 

Class Group Presentation: African Women Writers. 

1. The Feminist movement / African Feminism  

2. The Swahili of East Africa: The Poem of Mwana Kupona.  

3. Women in Nigeria: The Bride Price  

4. Women in Ghana: The Dilemma of a Ghost  

5. Women and excision: Moolaade  

6. Women in Senegal: So Long a Letter  

7. Women in South Africa: And They didn’t Die  

8. Women in Zimbabwe: Nervous Conditions 
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